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La prima reazione fu chiedermi come avrei potuto costruire un edificio
accanto alla cappella di Le Corbusier.

La risposta immediata, e anche la piu istintiva, & stata la decisione

di non toccare la sommita della collina ma lavorare piu in basso,
lungo il pendio.

My first reaction was to wonder how | could ever erect a building close
to Le Corbusier’s chapel.

My immediate response, and also the most instinctive, was the decision
not to touch the hilltop, but work further down along the slope.
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A P :‘ O B s Lidea di costruire un monastero partiva dal desiderio
i f — e — di rendere la collina di Ronchamp abitata, di restituirle una presenza umana.
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The idea of building a monastery grew out of the desire to ensure
the hill at Ronchamp would be inhabited, to restore a human presence.
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Il nostro intervento
visto dalla cappella si esprime solo con

una semplice linea d'orizzonte.

QOur project,

seen from the chapel, is expressed only
as the simple line of the horizon.
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For hundreds of years a pilgrimage path led through the forest, so enabling
the hilltop to be reached from the village in ten minutes.

Le Corbusier himself mentions in his notes this ‘red earth path through

the woods’. We thought immediately about retrieving this path that had been
abandoned, to guide the visitors so they would earn their arrival

at the chapel.

\ Esiste da centinaia di anni un cammino di pellegrinaggio attraverso la foresta,
che dal villaggio permette di raggiungere la sommita della collina.

Lo stesso Le Corbusier cita nei suoi appunti questo « sentiero di terra rossa,

attravero il bosco ». Pensammo subito di recuperare questo percorso

che era stato abbandonato, per portare i visitatori a conquistarsi l'arrivo

alla cappella.

Rénovation
Puits Ste Marie

Stationnement de la
plupart des véhicul
Navette

G.R. Chemin piéton existant

Michel Corajoud
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Renzo Piano, José Luis Taborda

Michel Corajoud
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tre Dame du Hawl Roowres for guests, above. at Renzo Piano's convent for the Poar Ciares, which has been inserted down the hill from Le Corbesier s chapel, below. Mr. Piano also designed @ new visitors” center.

Quiet Additions to a Modernist Masterpiece
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«Silence, priere, paix, joie intérieure »

Les mots inscrits par Le Corbusier dans sa chapelle de Ronchamp ont servi de programme
al'architecte Renzo Piano pour y construire un couvent

Halo oflight ... CAPOLAVORO
aconcealed slit in DILE
the wall floods the CORBUSIER
chapel with daylight Lachiesa costruita

NUOVE ARCHITETTURE

Le celle di

Piano

nel cuore del bosco

A Rochamp, presso
la chiesadiLe Corbu,
I'architetto italiano ha

stoluogo "intoccabile” & sorto — a prudente
e debita distanza dalla Cappella - il nuovo
monasterodelle Clarisse.

£ statoquesto il primo ostacolo con cui si
& dovuta misurare l'ostinata volonta delle
suore di uscire dal guscio di Besangon per
venirea Rochamp e mettersia disposizione

COStruito un convento  de mondo con gli stramenti della gioia @
. della preghiera. «Crediamo - dice suor Bri-
incastonato tra gitte - che sia necessatio lavorare sul con-

la collina e gli alberi

di Fulvio Irace

121° secdlo & l secdlo dei
numeri e dell'informati-

caeanchelaChiesadeve
essere presente in tutti
gli ingranaggi della rete:
Sulla collina passano

100mila visitatori Panno e se qualcosa della
spiritualita del luogo riesce ad arrivare nelle
loro anime, andranno piitlontano nd mon-

Per il santuario di Padre Pio a Pietralcina, ad
esempio, ha costruito una grande tenda di
pietrachesiavvolge comeuna chi
accogliere il riposo dei pellegrini.
champ il tema da svolgere era pilt ridotto —
«l pilt piccolo dei miei progetti, scherza —
madicertopiil intrigante. Lasciandoa Le Gor-
busieril potenteassolodellacappella, archi-
tetto italiano si itiratoaimarginidel bosco,

ritualita. Noi lavoriamo dentro il generale
movimento di apertura della Chiesa, e la
Chiesa cihachiesto, venendo a Ronchamp,
una presenza di preghiera. Noi siamo qui
perdar vitaalla collina».
All'inizio, Renzo Pianoavevarifiutatol'in-
carico, sicuro che ogni gesto daggiunta in
dilapi-
dazione da parte di architetti, storici e con-
servatori. Cosa che, peraltro, si & puntual-
mente avverata con la dura opposizione al
progettoda parte della Fordazione Le Cor-
bt : «Giille manidaLe Corbusier!;

idesti i ‘ombra, tra gli
alberi elacallina; anzi, inquella linea di bru-
ma che dal folto delle foglie raggiunge nei
giorni belli le falde ripide del monte, come
fossel'apparizionedellospiritodel luogo.

Il monastero di Rochamp & dunque un in-
siemedipiccolecelle, disseminatecome sca-
tolelungoibordi frastagliatidella collina, si-
miliatretaglisottili incisi nellaterra coilem-
bi sollevati e minuscali alloggi depositati
all'interno. Dall'esternotutto &celato. Sdlogi-
Tandovi attomo, sporgono le esili tettoie di
zinco che proteggono le pareti vetrate delle

tonel 2008 lo slogan di chi, come Jean Luis
Gohen, sosteneva la linea dellinterdizione
totale, inomaggioal timore dello stesso Le

celle,inun dipiani - quasi

dei fogli di diverso spessore — che dalla pe-

nombra del corridoio iluminato dall’alto,
! Slumin ot

te verde della foresta che sembra avanzare.

daLe Corbusier nel
1055 sul colle di
Ronchamp (France
Contea). Qui bsorto
ilmonastero

di Renzo Piano

MONASTERO
NEL BOSCO
Laveduta esterna
delle celle inserite
daRenzo Piano
amezze costanelle
colling davanti
albosco di Rochamp
(fotodi Pino Musi)

PREGARE
&RIPOSARE
Vedutaintema
diuna delle celle
realizzate

perla comunitic

di 36 suare clarisse
trasferite nel nuovo

do. QUEStDE]]nDStrDDblEtt]vD'» tam«unaltm Lourdess. Un'architettura potentemente "francesca- monastero
La collina & quella di Ronchamp nella Renzﬂ Planoha perd cambiato ldeadopo na”, incuila semplicita dei mezzi - 'acciaio & Rochamp
% Franca Contea, echi onnaminu-  lavi Brigitte nel ari-  degli infissi, le vetrate, il grezzo grigio dello
mmumw France — Completed in some landscapang (by Atelier Corajoud, a Architecture ta ma dallosguardopiuttostodeciso. E vesti-  gi. Qui, sisonotrovatiunodi fronteall'altra  zinco - #esaltatadallasapienzadel disegnoe
, Le Corbusier's hilliop chapel of Notre Paris firm) and @ bat of tinkermg yet Lo corie, ta con 1 saio marrone delle Clarisse, ma in  Parchitetto e la religiosa, probabilmente  dallacura del dettaglio. Il tema non & quello
Dnrm- du Haut in this hardscrabbie pateh of [ tock a traéin (rom Paris recently and found 5 - — testa ha il casco giallo degli operai dicantie-  ognunoconla sua giusta dosedidiffidenza  scivoloso — per un laico come Piano - della
eastern F 100,000 suppi- ona bright, crisp spring Ronchamp (Haute-Sadne) re: dapii di una Settimana affonda i calzari  reciproca.«All'inizio —co Fede, maquellopiitabbo icurodel-
cants each year, architectur- mor’umtn podsend), then visited the nuns. Envoyé spém al delsuoordine nellaterrasmossadaicaterpil-  non riuscivanc a capirci su che cosa fosse  lavitadiunacomunita. Unamicro-Cittandla
MICHAEL o and rebgious. Ifcritics still  They are not quite a dozen elderly Poor lar, inunacorsa Pinaugu- un tabernacalo, o come sido-  montagna, checonsumapoca energia, Hispet-
KIMMELMAN sometimes biame Le Corbu-  Clares, lately movesd from their home of 500 FERRIEECCL SEXE razionedd nuovo monastero, vesse utilizzare un altare. Per esempio, lo  tala natura ed esaltalevirtit della vita rurale.
<AL sier for inspiring genera- years a Besangon, 60 miles to the souih, ébut octobre, le modeste Badessadelledodiciclarisseche nel 2005 spaziodella”Gloria”dietrolaltaredell'orato-  Selassi, inalto, Le Corbusierha costruito
ARCRITECTURE tions of soulless, cookie-cut- witkch they had sold to help pay for the new s dess 4 presero la decisione di spostarsi dallacasa  rio non poteva essere un muro che s'arresta il suo impareggiabile monumento all’Epica
RV (b RS A e Chorilihek b T e oratoiredes sceurs clarisses e & Besangon ai piedi della cappella di Rone. ¢ basta, perché deve lasciare spazio allidea  moderna, qui, in basso, Piand ha provatd a
relectory de Ronchamp {Haute-Sad- champ, suor Brigitte de Singly ha sempre  cristiana della resurrezione, Piano hacapito  cantarelelodi del quotidiano ela pacatezza
high mﬁl of Mnﬁmmm for singular wwﬁﬁ arpund a Binionie s glazed courtyard open ne) a été consacré en grande pom- avuto le idee chiare sul suo monastero, an- e ha disegnato una parete inclinata chela-  del buon senso. Bisogna dareatto all'archi-
ke this. Yorw el Sy, : ' gr 1 — - - — chequandoha dovuto confrontarsiconRen-  sciacaderelalucedallalto. tetto italiano d'aver dato a Ronchamp una spazr
So it was predictable that a firestorm A hw miner acoustic problems with the pe, sous 'ombre tutélaire, et quel- Hidden in a French hillside below 20Piano, larchitettoitalianosceltodimisu-  Per parte sua, Renzo Piano ammette che,  nobile lezione di come il progetto sia fatto FRANCESCANI
I:drr;l: :rmv:r: :::m ‘:i-uw ‘\"l:n sl:_-: ;l‘l:“!: nuns' concrete quarters aside, Mr. Piano and que peujalouse, de Le Corbusier et % tarsicon il piit impontantearchitettodel XX pensandoal motto delle darisse - «gioia, si- - per la vita e di come questa, se rispettata ¢ Teoridot di
P v e s beami (Paul Vincent was the partne is e T e i g Le Corbusier’s famous Chape], secolo, Le Corbusier, che proprio quia Ro-  lenzio, preghiera» —sentivadipoter capirele ~ accortamente ascoltata, generi i miracolo comunicazione tra
the site of the chapel. Renzo Piano was (hurl'c A Renzo Piano Bullﬁnx Wi mepl L 5 : pelle, - ‘ X champ, al vertice della collina, rezllzzn nel  prime due parole ma di essere indifferente ~ del possibile, anche li dove tutto sembra a Tecelle delle
Mm‘“““‘ﬁ?" Q‘":"-‘ E:‘;‘]’m::::::::ﬂ b guréeil y a prés de soixante ans. Renzo Pianos new convent is spare, 1955apiit aar  allaterza, enuovoalleesi-  primavista impossibile., manache.
the that cw,“mm inv ,.,Nc from the Le nonce du Pape, descendu de ] 1 ,eﬂ te f ] LU. chitettura religiosa del Novecento. ln que-  genze che sorgono dalle comunita di fede. SmmopvaEms (Foto di Pino Musi)
project. The Fondation Le Carbusier, keeper ;:;%ﬂ;ﬂﬁ‘{f&m:";&ﬂx’:m Paris, et l'archevéque de Besan- LISy )
ssier’s
AL i o i et ¢on, monté de Besancon, sont nuns, says Jonathan Glancey
venus souteni i -
ous besson, bust doing anyth v c nut solCen ér latfm d es,t France du Haut, the organisation that fechitectuze e i
AUCtE @ fevw s omtols qui douteraient encore The cells are spare, calm and chastely
> - ; commissioned the | from
Remcliamy, b0 bag dieal. Mr.§ de la grace du site. Dans la belle The Gra dupf 12 beautiful. They are nio more than 2.7
“\': va T g Ay mais rude vallée du Rahin, la peti- i Corbusler 60 years ago. “In fact, they metres square, but have E
smly barrgman v b of e te ville qui a donné son nom a la | | didn't want anything new built here.” frnle, waam onnge
il below the chapel. and wserting the S . o | When Plano announced his plan to walls, superb natural and
syl chapellerésonne cejour-ladescla- hide the building hillsid stirring views south and west to the
15, Bl e, a0 53 meurs surnaturelles de la Foire a oy e " valley below. The rooms are fronted by
5 1o Jet o Tight, He placed tire v [ Jean Louis Cohen, the distinguished private winter gardens, glazed suntraps
\um‘nmf the b plgra apatate, el 1t must have felt like a big risk. The French architectural historlan and as aschitectural gaps, of pauses,
! ;;; e Letemps de gravirl'ancien che- ‘I did somethin chapel of Notre Dame du Haut at board member of the Fondation, told st Lo oxps wakl eTher
110 8 peariking o, which has been min de croix qui conduisait de la wrong and 1 Ronchamp s one of the 20th the prass: “Maybe you wouldn't see it, e :gpml:‘e&m” warm:
‘;xun« 6 O Rt bourgade au faite de la colline de (Haute—Saone), dessiné par l'ardntecte Renzo Piano. vicHeL nEnancE zn;lﬂi ‘i"'l" to century’s most treasured buildings, but you would feel it.” %
. elbrpicdply e Bourlémont, lieu de peélerinage prison. it was and Le Corbusier a demigod in the All of this is understandable, but light switch, every chair
enter when | stopped by (o browse a9 3
SR I T dont les origines se perdent dans Le Corbusier, parpaillot peu  donne en mineurle dessindePia-  On le voit bien au nord oi1 'archi sppropriate architectural irmament; being asked Mathey had been llﬂnﬂng aboutanew Eww"mmmﬁm
ol U ol ad of e lanuit destemps, et cestunetout  porté sur les bondieuseries mais  no, jusqu’a faire taire les plus tecte et le paysagiste ne sont pas G to build alongside this French national 't Ronchamp for but open to the sky. Tt must be
cxnder, et apar by iy i autre cérémonie qui s'annonce,&  empli du sens du sacré, avaiten  braillards. Guére plus catholique  oupeu intervenus, laissant se rap- monument, an international some time. "'““’d’il"'"ﬂm wonderful to eat hete as the rain of
it sry-brobming 1a fois religieuse et architecturale. 1955 écrit quatre mots, repris sur ~ que son prédécesseur,mémes‘ila  procher la forét des Vosges. destination for religious and cultural A attraction to bellevers, to cultural m.," Sinhiatoldw ool
Itlecked ke 2 riniatue il tonr, v Les sceurs clarisses —un ordre  les murs de la chapelle: silence, construit l'immense église du Affronterles séides posthumes m] ¥ hﬂhreceiv:mtninvnmnu s Le Cort A du l::n"?;'gmml mnml Wik two different planes, like the uptumed
franciscain créé au XIlI'siecle~, priére, joie intérieure. I  Padre Pio dans les Pouilles en  de Corbu, passe encore, mais gare Lo SRR POSTOCR S eI 1 bu peL ¥ Bt 3 e : hiall ofa boat (xn image of the Chwurch as
e ghrtiem st edoact condiites par Bricitte de Sinal &fé e g 6 ila pri 1 rourd hui : the Parthenon or St Peter’s in Rome. created for a Catholic church he did 100,000 visitors a year. But we didn't a ship of souls), while a concealed skit
T g et par Brigitte de Singly, aurait préféré unechapellesouter-  1976,ila priscesmotsauvoleten  aujourd'hui aux défenseurs de la But then Piano met Sister Brigittede  not believe in, and shaped by a very want (it] to become anly a tourist in the chancel wall the hillside
e “;“ eaping e ,; "“u‘wv abbesse de la petite communauté, raine, comme celle qui a déja été  a fait la ligne directrice du projet  naturel De mémeque |'architectu- Singly at his studio in Paris, caved in | particular lnta'rpmuinn of the attraction, or a funfair; we wanted to brings 4 halo of daylight into its
ontchoisidequitterBesanconetde  refusée en 1948 sur le flancde la  qu'il a congu avec son partenaire  re divinisée de Le Corbusier (clas- and said yes, The Irdtil.!c! washuty medieval monasteries he never lived above. Opposite | make sure' itstaysa pf“.,,fm " 'rm«mn.'uu
S‘-j_nslt%]]?l' a Roncha.mp, re’.po'ndant Saintg«Ba,un?e.éMarsethe’.l_Jncou- Pa_u] Vincent et le paysagiste sé‘e mon}{ment }'nstorique, a with h | in, so Piano has produced a buildingof  from top: in the When Archbishop Lulgi Ventura, the m‘“ """u‘:;;a::“ ww“""'
ainsi a 'appel de I'Association de  vent, il n'a rien contre. D'ailleurs,  Michel Corajoud. défautdel'étre parl'Unesco)inter- as Shard London Bridge, at quiet refi and spirituality at papal envoy to France, comes to bless together in light.” Planc’s work here
I'ceuvre Notre-Dame du Haut 11 a de]acommence a travalller sur Ausilence initialdel'architectu-  dirait I'irruption de tout autre [1,0070) tallest | h “Sister Brigitte reminded  (far right) talks the convent on 2 October, Ronchamp m. '"".‘;';”' W: 3
(AONDH), quis'inquiétait de la soli- sreemseesssssececseeoo-cesesre iln'a pas répondu parle mutis-  constructeur, lacondition écologi- well as the expansion of Boston’s me of the need for quiet, for nature, for = toa priest; the will be reconsecrated in the hearts of _ and ..,.f.:m that heand his team
pariagly tude spirituelle de la chapelle de Laj ]01e evoquee par meformelque réclamaitlaFonda-  que des arbres en fait désormais opulent Isabella Stewart Gardner slowness, for simplicity,” he  says. “She refectoryjomeof  the Catholic faithful. have and every last
vewood altar and Corbu, tion Le Corbusier. Sile monastére  des objets sacrés... Voila de quoi Museum, both due to open next year, inded me of the long the12nuns'cells.  And despite the Fondation's fears, mmmmmwwwm?s’m
Aprés avoir discuté avec Renzo 1€ COTDUSIET tTOUVE A desting aux clarisses et la nouvel-  assurerla paix Ronchamp. Meanwhile, Sister Brigitte and her | architects have had of working with | LeCorbusler's Piano hasmadea great improvement to Rt bl
Piano, I'un des auteurs du Centre  ge matérialiserdans  le porterie toute proche qui 1a joie évoquée par « Corbu» nuns were hoping to leave theirhome | the church.” neighbouring the hilltop site. A grim cancrete visitors the coavent should to
Pompidou pressentipour construi- les espaces imaginés accueille le public sont invisibles trouve & se matérialiser dans les °fa°°!mb ﬁm&:ﬂtﬂmﬂh | The l‘:“n;f;rm“&f: m ﬁ”;* part, “W:ﬁ:ﬂe m “:égh“hdbe:wu; park $l St Ugh oy Borw i g
re leur monastere, elles ont adopté 1 glll depuis Notre-Dame du Haut, ils  espaces imaginés pour les sceurs closer Corbusier's chapel invisible - Sy et ) ¥ i 2 is reflected theb at
et soutenu mardicus son dessin, our les clarisses en redessinent le site, au moins  —cellules, atelier, oratoire- et pour With an all-in budget of £9m, at have been planted, and plants have DameduHaut | newvisitors' centre, dug into the hill, every tum. It felt comfortable here on
attaqué avec férocité par des ama- p sur son versant sud, retrouvant  le public Ils prennentla formedal- ISMI 6°| umﬁmes lm!ﬂf:nm :nl'd!}dsm °m“'hh:‘°$mmm' xer uh.uls m QCeon) .I ml‘;'h:’p “:: %MMVS" ll A3 ot i Aol b
teursdeLeCorbusierdevenusfana- — ------seeesssiocis e T'esprit de paix et l'aridité calme  véolesancrées dans le sol et se pro- or Poor Clare Sisters, was to take upl buried in the hillside. “Landscapingis | welcoming zinc-and-glass facade; in town,” rum-:n It's an appropriate
tiques. Pour ces derniers, leretour  celui de la Tourette, & peine plus  qui caractérisait la colline dévas-  longent vers le sud par des verrie- " i analogy. Between 1922 and 1935, Le
o 3 ~ 3 5 5 A a disproportionate amount of histime | half the project,” Piano says. Even so, ‘winter, a roaring log fire set behinda
du religieux prés du sanctuaire le  ausud, présde Lyon. téeau lendemain de la guerrg, res minimalistes dont le dessin et over the next five years. Fundingwasa | the pm]ect met gleot opposition when glass screen will greet those who have ‘m”“%“"‘f oty chokres
plus veénéré de l'architecture Ici, 2 Ronchamp, sur ce site Les structures de Piano for- les matériaux rappellent l'imagi- slow and complex‘process; the money unveiled three years ago. battled with snow and fog to get here. s much by medieval monasteries as by
e . e S moaderne constitue un sacrilége.  marial, il peut bien imaginer un  ment autant de terrasses qui des-  naire de Jean Prouvé (dessinateur was realised through local g ‘The Fondation Le Corb afierce | Aboveis the convent proper. This modern life. °] have found the
. d'ﬂ‘: w :.":::‘.‘.: Chockpitan Frim b i o ol okt g TG Pourlesclarisses,et pourtousceux  monastere, i la fois modeste par  cendent vers la plaine, et, enig7sducampanile de la chapel- charitable and religious guard of the architect’s reputation, was | wraps itself around contours of the hill, o .m-f ki
convent, which has room for 12 ssters of the order Foor Clares: a patio at quiontseutenuleuraventure,cest  satailleetdiscret parsaprésence: remaillées par Corajoud, souli- le). Le Corbusier, pour sa part, une donations, and the sale of thenuns' | quick on the attack, “They began to burrowing into the landscape like the harmonious cou of Tuscany, a
:]1':.::": 4 oy un acte de fo La consécrationde  «Je n'avais rien fait de religieux, gnent le paysage et en réinven-  fois le trait jeté, ne remit guére les former convent. | scream: you can’t do this!” says Piano. strands of a rosary pressed gently into ‘modern city crowning the top of a hill.
i b B 5l g6 pCs ot acoR AN T s . leur minuscule oratoire, ancré mais quand je me suis trouvé tentlalumiere.Enprésdesoixan- pieds 2 Ronchamp. Et il n'aurait When I meet the architect and the At the time, the foundation's director | | the earth, Thnmmofﬂmrourym '“’"""""““"’ cells formad the
ol pilgrimage S 2 ¥ P pemp 3 the e noblest silhouette on the landscape.
dans la colline, 'autel au nord, au ~ devant ces quatre horizons, je n‘ai  te ans, la nature avait transformé  sans doute guére apprécié des des- abbess, lunching frugally with pilgrims | Michel Richard argued: “We are trying 4 Each cell overlooks the plain and opens
o coté des cellules des sceurs, releve  pu hésiter», avait-il dit dusite. Ce  en perruque le haut de Bourlé- cendants qui 'aiment trop:Piano and builders at trestle tables setona | to make sure the site is preserved for the rooms leading off r.hn:; x = atalowerlevel into s small, enclosed
ould thnive among enweard. The place i nlve wd in mo d'une volonte farouche de faire  seradoncaRenzoPianod'officier. mont, enfermantpeuipeuNotre- etCorajouds’ensont tirésenvirtuo- wooded hill, below Le Corbusier’s mw’ Weare affaid that in 10 o atitscestre is g | pticter: L kot L. Ritogs syw duich
15, and breash lfe ool wad mysteriovs 2s a0 an ; = ; = e o J chapel, I can see why Piano said yes. years, the sisters will go away and the Oratory; happy living arrangements.
p s vivre, et leur communauté, etleur  Silence, pritre, paix, joie intérieu-  Dame du Haut dansla végétation,  sesrespectueuxetsensibles.® ¢ be )i Ty weill e ap) dbya B&B.” on ;Me of a simple central pligrimage at Ronchamp
In e cmties. A Wenger eresions s, engagement religieux re:telle estaussilimpressionque et effacant ses quatre horizons FREDERTC EDELMANN FLSMNESDESA o o e Ty SuTh £ 2 ooe #0d the monastery of Saint Marle de la
Hike @ tiado of lighe. cancoaled from the . Phas w'-v;":;. : then what else could I say?* Plano “Of course, they were worried entrance, a long corridor lined Tourette at Eveux-sur-Arbresle, north-
" " ¢ roof a8 severe, whal willyal (b A i
il “'ﬁi‘u"fil.f T and i gl says, “She has a profound love of | that we wanted tobuild too with sweet-smelling, floor-to- et oy, Lo Cosrs
- it ki naped’s gray fi e architecture, of landscape, of sacred dosemucmhuﬂam‘; says uealmgm udu“cu“pmdbouglmdl great Dt digs
chilectiare, I ieal et win praduey ward the altar, the " h, w space - and even of people without Jean-Francois Mathey, who, with to the nuns’ cells iving
awuthtruastond bt ehallesaged the arelvite ) ehanred wall,a suble mod i In him, and yet it is fascinating to see
o g i adenaply . g bk i e, ot s o Tilleres Hahi zeligion, like me. She wantedaplace | Sister Brigitte, has been the quarters. There is foom for just o g ehibect Rareog s
e e o mature i d opr e vl on . el i elatian to e chaped lexs in n consakng ring of silence and prayer. I said: T can’t driving force behind the project. 12 Poor Clares, Aside from their life ofmm:'o:adm oaa
A uniful. * Do 1 ',-uroumiv.lll:mllnn 5 thie billd s th e | . for nuns living and praying
4 . : OMLINE: MORE POTOS help you with prayer, but perhaps [ is president of the of prayer and work, they will look
eace inside.” Sister Br Parthenon does he Acropolis, i chapel.
oo Bt g s or e it FemnaIiion Bovcio Phooss s aidilin can help with silence and a little joy. Association de 'Oeuvre Notre Dame after visitors seeking more than ‘:‘mly‘Mwmmmm
foa. sail uppearing 1o [l the buskding off the 1o tive Notre Dturse i Hawt site ta
i sd U s pray e exy oarily, and S e 1
tines s day, e tn the avaery nd i Al o i Jhefaurcim e
Three i The chapel, navagatiog several The parndax rever: i the 179




	RONCHAMP_LOW_Pagina_01
	RONCHAMP_LOW_Pagina_02
	RONCHAMP_LOW_Pagina_03
	RONCHAMP_LOW_Pagina_04
	RONCHAMP_LOW_Pagina_05
	RONCHAMP_LOW_Pagina_06
	RONCHAMP_LOW_Pagina_07
	RONCHAMP_LOW_Pagina_08
	RONCHAMP_LOW_Pagina_09
	RONCHAMP_LOW_Pagina_10
	RONCHAMP_LOW_Pagina_11
	RONCHAMP_LOW_Pagina_12

