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L’idea di salire in maniera sottile evocava
un’immagine familiare di Londra.
Pensavamo anche agli alberi delle navi
che secoli fa attraccavano lungo il Tamigi.

The idea of rising subtly evoked a familiar

e ( o §
ir‘[lil.l_'.'{‘ nf I.[J[]l]il!]. ‘I\ e even ['l'{‘l‘l'l'l'll to

the masts of ships that docked centuries ago
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level 72

o

Height 306 m Floors 75-95
The Spire
1 |
- level 69
] ) level 68
1
Height 244,3 m Floors 68-72
The Observatory
1.372 m? (14.768 ft?)
Height 2241 m Floors 53-65
Residences level 39
5.720 m? (61.570 ft?)
Height 183,8 m Floors 34-52
Shangri-La Hotel and Spa
17.786 m? (174.889 ft?)
level 32
Height 121,05 m Floors 31-33
Bars and Restaurants
2.451 m? (26.382 ft?)
Height 102,8 m ----H Floors 04-28
The Shard Offices
55,439 m? (596.740 t%) level 23
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Who cares who built it or
why? The Shard is simply
London’s finest building

since Wren's masterpiece

he reactions to London's
latest mega-structure
have not been moderate,
“The Shard has slashed
the face of London
forever,” wrote Simon
Tenkins in the Guardian
menth ago, invoking the
destruction of Timbuktu, Dresden, Mos-
cow and Peking. Jonathan Jones, the
Guardian'a art eritic, has described the
Shard as “self-evidently a monument to
wealth and power nun way oit of cantral.
It screams with dazzling arrogance that
momey rebes this city and says money
inhabits a realm way above our heads.”
But when have great buildings and
structures - singe the pyramids of Egypt
and before - been anything other than
monuments to wealth and power? The
fact is that, in recent decades, power
has resulred in many vulgar blots en the
landgcape. London, of course, was ter-
iibly damaged during the second world
war. Bomb sites scarred the city and, for

fe Monde

Samedi 7 julllet 2002

5 Y

Terza Pagina

country’s energy bill and reducing our depend-  ingin Britain is not nearlyaslow as thatin the US.  butin Ei_e_laﬁ_g-—t;ﬁﬁ SP;rto‘:Eﬁ:e;n
ence on supplies from countries such as Russia.  Even so, it is likely that British gas prices will fall  ain cannot afford to become depender

Londres dispose

: ; . = _ : : de sa tour Eiffel
g sy and B e ez, Una scheggia nel cuore di Londra oo mossssecmmon.

The Shard is a welcome addition to the skyline of London iz parisien et devient la plus haute d’Europe

Sfide Giovedi apre la torre di Renzo Piano: «Basta periferie tristi, le citta devono includere. E alzarsi»

THOATR. = BEWS » KEWSTOPICE = BOW ABOUT TIAT?

Il grattacielo <<cu)10@;1 amente corretto» (solo 48 parcheggi)

e e =n==ish. So the question  boozled traditionally spire-loving clei en by Architects are not always right; it H
the maost part, what has come to replace : l;g)]n S
them h:ls?xen pmltyabunlnab[::up ‘ e operalor atop the suggesting he had _aba.ndoned_plmb huse true that there are some h’g' ugl:.' m dal nastro corrispamndenie “mh'tﬂc‘t“re -----------------
architecturally, with anly a few excep- fon is, apparently: dome, only to horrify them with a mammarian  buildings in London. Ironically one « FABIO CAVALERA Lond
tions., Any sensitive person crossing the | fait accompli. The Millennium Dome was taken  hideous — the concrete tower of Gu! ’ sl ondres
Thames on Norman Fosters pedestrian | captured by John  tobe ametaphor for spiritual emptinessby critics, — isnow offsetby the Shard's glassy p LONDRA Envoyé spécial

bridge, looking left and right towards.
Christopher Wren's Barogue master-
piece, can only want to put on blinkers.,
| Nasty skyscrapers have been built all
over the West End and the City of Lon-

ke the breath away,  and is now an indispensable London landmark. It But the United Kingdom's capital i
|abletoseetheships  is not all unlikely that the completion of the hasconstantly changed and adapted -
gation with a Briton ~ White Tower. London’s tallest building till 1310, to commerce and to functions. And
ntabouttheShard’s  was greeted with derision by Thameside loversof  scape has changed too. Besides, the bi;
tession of pride that  wattle and daub. Heritage campaignersare partof  Shard does not diminish its beauty. B«

cipe Carlo, custode
ultraertodosso dellurbanistica in-
s ampo vittorlano, la -
scontata. Fosse per [ul

dlame al p

u b au :o;u: let. la tour
D Shard, 3 Londres, la plus
haute dEwrope, entrema pro-
gressivement enusage. Elledépas-

ﬁ"ﬁfi“ﬁ"}mﬁ'mmﬂ:ﬁ;ﬂﬂi’ urtﬂprtﬂlctt}’ a long and melancholy tradition of architectural  and confident, it represents a bold ar ttto cid che va oltme il “'“"")d"-‘ sedequelquesmitres la tour Eiffel
don's Barbican. Here, many wonderful stopher Wren bam-  conservatismin their dislike of the Shard. thrust above the surrounding aura of e qui. érigée en 1589 4 l'occasion de

I'Exposition  universelle, était
avanttout unsymbole, censéeétre
provisoire, mais qui avait trouvé
sonutilité, paysagére, gastronomi-
que et radiophonique, grice i une
o nel 2000 larchitetto, Lam- batteried'antennes a son sommet.
rione londinese gli chie- La tour Shard joue sur un autre

E A
cultural events take place, but it can only Tha o eeiered e Srand budding EVimsgh 8 Gantral Barwed bofirs cinding 0 o g Pt
b described az 2 planning monstrosity, et
Fimally, along comes something

that is genuinely magnificent to look

at - mamely the Shard, as it has alfec-

tionately come te be kncwn, [ don't ¢
care about its function or whe built it,

or even who financed it. It isa master-

Features 10 Business 29 Registel , o . cicford
TRGAM GMT 25 Feo 2011

Staft discovernd (e repkd VSor on the T20d ioor of the Shard
usicting 1 Londan Bridge, 9441t above the ground.

Theer anirnal, nicknamed Romeo by siafl, entened ihe bulding through a

1l giomao della regata storica
mel per il giubileo ([I a

World

:Dpin.ion and weather 17 Létlersr

re havoltato la testa dall'altra par-
te, verso ba Cliy, forse dimentican-
do p\r un he su
urc di vetro ¢

carichi s¢ la shrigavano a piedi Albora are |1|.1tlm evwivaoabbas-  nif
wper teners! in formas )¢ che éve- 5o | grattacieli? Renzo Piano ha o

plece of visual design by ane of the great
living architects, Renzo Plano.
Its apparently broken apex makes for

one astonishingly poetic image. Asa
| pureglass edifice it resembles the most

amazing cut diamond, both by day in
the sunshine and at night litupasa
beacon over the city, as thrilling as the
Fiffel Tower in Paris - which was also

The Shard has slashed the

Il SOle Mwmmﬁmwmﬂmnﬁmﬂmwmnm fon after .
two weeis and tock i b an arimal sanctuary. IL has Sinoe been released
noar London Bridge. .
UK credit rating s
Thir fiox waks first spofiod by & crane driver al the beginning of the Mo e after Ochome’
Les Leonard, a pest controder, sid: Al first | dicn’t beleve it was up debt failure

mmmmﬂhﬁm climnding 1o this 10p. It vt Bring Off acrapa i by

etriolo, e tale
& il suo simpatico soprannome,
daun po’ di anni si al
giare la cantedrale d
Carlo, ormai, risalire le acg
maccioze del flume deve
un incuba visto come
profile della sua adorata ¢

Invece, «Mummys Elisabetta,

nuta su con tecnica stop-downs
ontator salivans ¢ pa
ite | minator scendevano per
le fondane nl.:] dur-ﬂ la wup-trlu
e la catalog
nesti dl und
condo secolo avanti Cristo LhL‘
era persa [i sotto.

] [nl Scheggia & una me

con Londm un mpporto speciale: s

& da qui, tutto sommato, che ha
mosso | primi passi con Richard
Rogers, altra star della professio-
ne. Ea lul nel 2000 Fallora sindaca
Ken Livingstone, il laburista rosso,
=l rivolse spedendogli un emissa-
rio a Berino dove stava lavorando
alla ricostruzione post Muro ¢
post guerra fredda,

non progettare parchegei
sono solamente 48) per di-
sincentivare [uso del mezzo priva-
te ¢ pol perché alla base della
Scheggia c'¢ la London Bridge Sta-
tion che ha un'utenza giomaliera
di 300 mila persone parndn].srl
searieati da due line
e, da sei linee fernov
linee i bus. Una scelta

registre, méme si sa construction
coincide aussi avec une grande
cérémenie internationale, les 1O
de Londres 2012 Ses 306 mitres de
hauteur offrent 40 0o0m’ de sur-
face utile :bureaux, hotel, plate-for-
me pancramique (accessible au
public d'ici quelques semaines).

LatourShard, i Londres.
KIVNCOOMBS/ATUTERS

mais beaucoup de noms presti-
gieux. Le Centre aquatique, ol se

hated by establishment figures when it www.ilsole240re.com e, 1 RougRt it must e hode e got @ fear of Reights and gotting rr——— iy e g bl . o1 qual 72 destinatl e vicl » Indicimil . i Nen lein de la Tour de Londres,  dérouleront les épreuves de nata-
first went up. Now vie:cannot imagine fa.ce Of London for ever Comerice i B e (e S or w0 e Sy g, == :Ju]‘:-ﬂ"|‘:rs$rlg|,-llLrS|.l1ﬁ;,lt ok t;eﬁivwa?rpleﬁgl ':Il I\:'I:ll;:':m-iuﬂ::‘] I"’;I[n‘.mmml {dal ;lnnl:!“InTgT:: r.: I:.r'.?;ﬁ'i:\??i:;g Tlt:::}dt:Icnl‘hr:‘u[ih::‘;m’:::::r‘:?rﬂ[‘:-]l‘: ellesetrouve ichevalsurlagarede — tion. tire son épingle du jeu. Cest
?.mg withent it. | cannat now imagine o ot 3 30 Bage gy QUOTIDIANG POLITICO ECONOMICD FINANZIARID FONDATOM - the second day it ran straight past s then scrambied up 10 foot o, 1937, Renzo 1 al 33), ad alberghi (dal 3901 52),  non pud espandersi olt Scheggin useranno i trasport pub- London Bridge, ol convergentplu- - Zaha Hadid, architecte anglo-ira-
"‘“‘l?_“ without "'I"-' 9"““’}”5‘ “;"i’mﬂ —_— T Incdar ol h raMers. M was Surresl, wi coutdn't balave that & fox Pultime arrivate fra i pal Piano & state ad abitaziond p (dal 5331 65), e belts, la cintura verde Blick Un grattacielo finanziato da sieurs lignes de train, de métroet  kienne immensément célébre, qui
0§01 a::iu =Y ['b.:'t i "r“_i 5':_‘ Ic ——r i " . - could go that high.® 5 no il cielo londi il secondo a galleria, la Gallery View con bal-  te naturale e di legge 3 un investitore private ma «di va- de bus. Comme la Tate Modern.  en a imaginé la forme: quelque
iult‘ablﬁis]!d - .'Q"f;er;‘t'lh? slf:m\:ll‘::t b= Q?ﬁtuu;:h#;:';::‘ E > wcd g Tho o i hea v . J Scheggia, la Shard n architetto kalano  conata (dal 68 al 72) dadove o gal-  urbanistico, dunque sitratta diin-  lenza pubblicas, come thenea sot- elle est venue s'installer dans un  chose comme un calamar géant,
sinice St Pals Cathedral, and the glass forest that's e b g s pmmbmorpmlcc"um LONDRA bl o LN Bank un tempo area di pov {dopo Aldo leggeraal di sopra delle naneleosi - ventare quakcosa di nuova, tolineare Renzo Fano, per come  quartiernaguéreindustricloudés-  dont lesvolutes etla symétrierap-
Critics wheo profess to be concemed set to follow, wall ruin the ) ST LB Lo e b PP B AU B = il nuovo simbolo della capitale, Rossi) avincere  osserverd il panorama a 360 gradi - SplegaRenzo Piano che sl con- & stato cancepito, per lappoggio  hayjtg La tour Shard ne représente  pellent étrangement e vocabulai-
ith London and the way it looks would skyline of the capital L] . e Pritzker m_una_pm_.fnndlt.u d'- e o8I0 di cresclia -mn:”m-" - dell'smminl S lone, per la _fun as qu'elle-méme. Toute la zone  rede Santiago Calatrava, archites-
s dﬂl'-ll i bet 3" h Syl pltal i - Architette glia. E in cima, propric in cima, la  ché costruire periferie tris zionalita che , Infine, pericri- P dd' lx Tamise dh e bé 1“ : 1 B Y = H
spen ; {rnorgyl Aet L They ““: £ uEnm a meditam sorpresa; la «meditation roome,  netl suburbani che sono 1o terl sofisticati di cos suddefatamisedeialhéntficler  tede tours et da ponts trks appré
tonumil '_"”‘mﬁm unito tho !'"gh:m ¥ o 1 una piceola stanza per riunioni - zione della vita sociale, le wecologicamente corret deson ombre. '-"f‘ld‘-‘s maitres d'ouvrage parce
| e rm:}‘ W_;;P;}I 05‘;( M T i servate, 4 due passi dal paradiso o densificano intervenendo sul © La Scheggia assotti qu'il raconte des histoires simples.
walhil\g:am?i;:lq g:::k ;mi‘;\cu:::f- e A ferno. reni compromessi delle ex ferro-  scherza col sole ¢ co Huit hautes écailles Mais ¢'est dans H)r{[r_! Parkquu
ton Gardens now fills me with homor K lu a ta vie, delle ex case Une ombre discréte: Renzo les étudiants en architecture vien-
as my eyes are continually assaulted ‘I‘_"l‘;"li-"‘ ‘“1?]_"“11;' u A La struttura no a dessing une tour dont 1'épa nent par centaines visiter ce qu'ils
by absurd and corrupt objects such as ‘}‘;0 ‘ng”?"t;:c: 1;::1"6:‘ e e . seurs'amenuiseau furetimesure  espérentétrele must deleur peleri-
the orse's head at Marble Arch, not to ,. l"lnvpnmcal :—I allar 5_0“0 87 piani, ?2 _desuna_u a .LlfﬁCI. qu'elle s'éleve. Le principe méme  nage londonien : le pavillon provi-
mention the stupid jelly babies nearby, B s et maechia d'olio semmai < 500 alberghi, ristoranti e, in delatourEiffel qui decefait. n'en-  soire (fermeture et destruction le
I\m.l.lttl.‘l:l. gt' '“".m“ lu""".pm_" animals che include e che sl al-  Ma, una stanza per la meditazione vahit pas lespaceaérien $a facade 14 o0ctobre) confié cette annde aux
| m;%ﬁ:mgﬂwﬁﬂfﬂ Memo- Za, Nl Massimo FiSPel- | est composée de huit hautes  architectes suisses Herzog et de
| rial has bren holnblbg'upstmrg bya to dell'amblente e con écailles planes, blanches, nacrées,  Meuron (les auteurs du chef-
: s . - . forti Fsparm] energeticis, aNon é mal bo stesso edificios, Es- § e " - .
Slicceton ol udem M numents Lo Shard, il grattacielo di 306 metri realizzato E una rvoluzione per la capitale  sendo in nealth composta lu:_h.:_ncuSLs. chacure prEman. .|L bbb ]ﬂ:‘MM-Od-““:' A-h:u'
commemarating fallen heroes of the 1 da R Pi ey il 4 Tugli wpard commn trovan dov e it taposl- inglese, gelosa del supprofioline-  schegme che .y : relais au passage du soleil. Renzo  nom est accolé celui d'Ai Weiwei,
| commenvwealth, most recently a ghastly enzo Piano, verra inaugurato il 4 luglio. - o & pars e i L gr_"m‘}’t“ e i i':_‘:::'!gi'r':;t_“"’mp;f” < Piano applique ici 4 la perfection  artiste et architecte chinois dissi-
| parody of the beautiful screen of Dec- : . Ottantasette piani con abitazioni, hotel, uffici w': e “",:m""m‘*‘“"'.,r‘:"h &l mertata pessima repy Mnnmu_ clinazioni diverel B bome nom A1 sesmeilleures recettes, laprincipa-  dent, toujours assigné a résidence
| 'E““-_F-B‘ur!o!l:umtxlt_hlo M:_Elt“y Hg’ua\' One ey i el anciat | € una spettacolare «camera con vistas in cima uL1mxpn;::u:¢mMp;rb o= sone a volte armoga luminata sulle sue facce allo stes- le étant de se parerd’'une élégance i Pékin. Comment oes trois archi-
| E‘I(]-F:tbtma ke ngl lsal!;luw'l_::-’n}%s - STt | i megmmmnnduun- potere ¢ di speculizione. Occorre 50 mo<do. 51 crea una magia visiv., sobre sansétre pauvre, cequiestle  tectes, qui ont construit le stade
e wllouillxl’:lfgz:‘s::;:;ltgab]el:my:tut?l e — - a B, vl Sefiar - 8 fyooan e huom- rendor_l] [ Bili da parte di tuttis.  «E lo speechio di questa Londea ¢- moins que pouvaient souhaiter  olympique de Pékin 2008, sont-ils
of the second world war caused, among G puaTa Luoghi di Bavamo & hoghi 4 viles. leona del secondoe millen- les quatre banques du Qatar qui  parvenus a travailler ensemble
other things, the destruction of the A e read- o ":'." ot oty .“r‘-k’ e f‘r’" T-".'-n}"-' tallana) :]h; ere  ontfinancé latour. sur ¢e minuscule bout de monu-
beautiful city of Dresden. What one can e | Amanar— | ——— Copiputse odreerl Ttk coulbd e ety & st ey o P el M 3 . i o oo Edamer Platz Tf;‘ i':f:w“i'\_;i:g'gipt:'”;u 1:1: 1';”[:“:1;2\:__\';:':”“"; e ;:?_ De son sommet.ondécouvrela  ment-un petit plan d'eau plus ou
:,I:;;,irglllql‘;;g?::::gmimﬁ:‘:ﬂi:‘:: e skoxag A Pirigi) In foctune weau?:.m # bl eonds 2 20 i - f -.L__. ering dopola ano, buttato gt d'istinto.  clano comungue quando sono foe- “E'mlﬂ""“l"' ‘l_“ paysage m"d;‘" mains “T"“]a“l'-l' placé en IM\'";I"
mem.lh s nmr:ghasﬂ t-sorlcp -nww ‘ Ty a2 “‘m’:m&:‘“"““' T : ST — o 4 =N nolizione Gl adottato nello stu- . Anche [Empire State Building nien, la frénésie :lr'_:huectu ralede tion au-dc_ssus_r unesorte de cave
and should have been g,.w“r.? m:nmm«mh Malaprovs 60 tucladinardhise e 5 ﬂ.mmummf::ﬁ::ﬁ : T ey e B i o, Dl 2002 dio, un «gemo familire ¢ informa- i New York ¢ llm i lunpﬁ \l: ¢l la City, ses parcs immenses, ses nlch('a_loglr_guo imaginaire?

In rhcmeau:;'me on‘i :mo;l"‘b‘_‘ et e o L ok i "‘-Ww_ﬂ-‘"l““““‘:ﬂm_"m"ﬂm i - . - ! o Iuditorium  di cul Londra si im- ports, son éclectisme a I'eeuvre Les étudiants se consolerant en
grateful that at least the Shard is here Some find it beautiful, e e "_"F‘”“ 4.1 :,‘:‘Mw:"_;.“’;;ww“ et = - i = 5 - e, o defla depuis la crise postmoderne des  visitant, au Victoria and Albert
to give continual visual pleasure from I L s pand iy RIR e e Oy e "‘”""ﬁ e g '. b - £ [ d'_‘:’: . "_"'t““ vy ']""""‘d"’;r'm m"‘ﬂ? <ipe Cado 1 "‘1""’““;' ~ années 1980 et la montée aucré- Museum, l'exposition consacréed
all aspects and distanges aCross town, el gh tnghest (b e NI FORE  Og7al8A A ¢ Duirtile Geoe e Giee | iy ! feidace i Locdr alora i carl e . - - h?x:ggliéun'? “;'m?:i:;rL "';':;:m:’ :I I'x:"_": :“ I"' :I‘\-&I.::: ‘I::";';;::‘n” ‘r;":::"?‘n‘ neau du prince Charles, passionné  Heatherwick Studio, 'agence qui
quun‘;;':ulqw l|11l;>slm}'hu:lln.-fm that wm P lte “m.hm:owlﬂum.;f mwm'h'mﬁmum It t i mmeu:im::ﬁwwwr ) s | s legge i & ]m:ln all'ora, E cosi & pronta. see lambiente. S dcstylctpri nt hi".‘n' Lksjellxo_lyml- avall des"'im;. le spec mml". ire
;;:l ml:. its top? How happy it must T E el el Gl L | i e i i T di fienzo Fiano, quando salivano  «Trustme. I'm Qui sopra e in alto ko «Shards di «Ulna torre che mon deve essere ol @lcavalera piques ajoutent i ces caractéristi- - pavillon anglais de I'Exposition

formacxe simile al paixilo Gel aXew  graowssdBriodibuioat e Ll 4 6. e cagetie del T et . ricidorera, ira- invetta anziché prendere L monta-  an anchitects Piano, nel South Bank di Londra  ostile ¢ armogante ma sottiles, pia- E A ques une dose de pragmatisme:  universelle de Shanghai @
Db oo Aot peu darchitecture innovante, FREDERIC EDELMAN

ke
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